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NOTES MODERN GERMAN TEXTBOOKS 


GERTRUDE DUNHAM 


paper does not propose exhaustive treatment 
the modern German textbook, but will limited few remarks 
oceasioned the examination large number books pub- 
lished several our leading book companies the past few 
years. The discussion will not include any grammars readers 
used connection with grammars. All the books under 
sideration have vocabularies and are presumably meant either 
for the high school for the first two years college. 

Some the questions with which approached subject were 
these. Does the modern German textbook differ from that pre- 
war days? so, the very trying period from which the teaching 
German just emerging entirely responsible for this difference 
must other factors taken into consideration? there per- 
haps different attitude the student towards his language work 
Has sufficiently definite interest any type textbook 
create demand for it? 

What are some the the present day text- 
book? One the first things that strike the attention the seem- 
ingly overwhelming interest contemporary writers. With very 
few exceptions the literature all belongs the immediate present. 
and with few exceptions the authors are still living. They are 
people all degrees fame, from Karl Moser and Dietrich Loder. 
who are without special literary significance, Hauptmann and 
Thomas Mann, the best known dramatist and prose writer today. 
They come from all sections the German speaking world, from 
North and South Germany, from Austria and Switzerland. 

The short story, varying length from five six pages less, 
several selections Der Regenbogen (Henry Holt). 
more than eighty, Ponten’s Der Meister (University 
Press), still holds the first few one 
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story itself makes volume. Again, two three will 
grouped together and will taken from one author different 
ones according the pleasure the collector. Der Regenbogen 
contains ten stories Franck; Elf neue Erzählungen (Prentice- 
Hall) has eleven stories eight different authors; Modern Ger- 
man Stories (D. Heath) contains twenty-two stories many 
different authors. (This really kind anthology, reaching 
back into the past far Goethe and coming modern 
times. The introduction contains interesting account the 
historical development the short story.) 

the old type textbook the chief interest centered about the 
narrative. The story might amusing tragic; the outcome 
surprising inevitable. One was always left with the feeling 
good story. Some the shorter stories are still this type. 
For instance, most the above-mentioned Elf neue Erzählungen 
and Modern German Stories (Oxford Press), well several 
the Heath Modern German Stories, fall into this group. 
Some this class stories partake the nature legends 
folklore with perhaps supernatural elements. Such are the first 
three Aus Wald und Heide Hermann Löns (University Chi- 
cago Press), several Der Regenbogen and couple Elf neue 
Erzählungen. All these books could read elementary 
German classes either high school college with the exception 
the Heath Modern German Stories. This makes very 
good college textbook. 

new type story coming into popularity. There 
sure still narrative present, but there chiefly bring out 
personality character lend understanding particular 
situation. Ponten’s Der Meister are not primarily inter- 
ested whether the cathedral stands collapses. The thing that 
holds our attention the personality the characters, the so-called 
who his own heart admits his inefficiency but too 
weak acknowledge before the world, the young Gottfried, who 
natural genius knows immediately how the flaw the cathedral 
remedied and who the same time understands the inef- 
ficiency and cowardice the master. Schnitzler’s Der blinde 
Geronimo (University Chicago Press), have picture 
brotherly love, where one man, keep his reputation the eyes 
his brother, becomes thief the eyes the world, and 
doing really wins the love his brother for the first time. The 
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interesting personality Schlaf’s Tantchen Mohnhaupt (F. 
Crofts) stands out against background events which she has 
been largely instrumental bringing about. Zahn’s Helden des 
Alltags Crofts) gives group four stories each which 
character vividly painted canvas events with which 
concerned. The heroine Das Leni actually lays down her 
life for her family. Die Geschwister gives the story the un- 
usual devotion brother and sister each other the result 
common exposure very great danger and suffering childhood. 
The hero Der Geiss-Christeli inspired his love for his 
Swiss mountain home that cannot live the cramped life serv- 
ice city hotel. Wie der Huber-Dres Ehren kam gives the 
picture man who was somewhat contemptuously treated 
his neighboring community, and yet when fire brought disaster 
that very village, contributed all his savings toward its relief. 
event has impressed the leading character that the memory 
constitutes the whole importance his later Generally 
speaking, these books would better for college than for high 
school work. 

Several textbooks have recently appeared which have chiefly 
with children and young people. Richard Henning’s Klein 
Heini (Henry Holt) gives the experiences little German boy 
just starting school. enters into his daily life pictured. 
easy that can read fairly early the first year 
German. Yet its simplieity not such nature make 
boring, for awakens interest the very real child that 
portraying. Frank Thiess Abschied vom Paradies (D. 
Heath) gives charming episode from the life group young 
people, summer spent the vicinity the Harz mountains. 
Paradise means here the happy time childhood. Thomas Mann 
Unordnung und friihes Leid deals with modern German family 
consisting the parents, two young people their teens, and two 
mere children and treats the group consisted three gen- 
erations instead two. The outstanding point the narrative 
the distress the five year old Lorie when she realizes that 
young man, belonging her older group, has danced with 
her sport but really devoted girl his own age. 
Asmus Semper (Ginn and Co.) has for its hero young man who 
preparing German school for the life teacher. makes 
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pleasant reading, not particularly difficult, and its interest 
enhanced by. the fact that many the incidents portrayed are 
largely autobiographical. All four these could read either 
high school college, but inclined think high school 
student might not appreciate Unordnung und friihes Leid. 

Bonsel’s Die Biene Maja (D. Heath) stands class 
itself. From the standpoint the little bee setting out see the 
world with absolute lack all experience, little like 
child story. From the standpoint the various experiences that 
came Maja, like series poetical nature studies. The 
whole thing utterly charming and will delight young and 
old. can easily read the second year the language 
high school the first year college. 

Modern plays, both short and long, are being edited for our 
elementary work. Several one-act plays Schnitzler fall within 
this group. the volume entitled Stories and Plays (D. Heath) 
there are two plays entitled Der Puppenspieler and Grosse Szene. 
Crofts has likewise published group Schnitzler Three 
One-Act Plays. All five are entertaining sketches. The plays 
contained the second volume mentioned are Der griine Kakadu, 
Literatur, and Die letzten Masken. Der grüne takes place 
the time the French Revolution. The scene laid inn 
where, daily entertainment, groups actors realistically tell 
crimes which they say they have committed that the spectators 
cannot tell whether they are telling the truth merely acting. 
Literatur presents very amusing mix-up. Two novelists who had 
once been sweethearts had preserved not only all love letters re- 
ceived from each other but also copies all sent. Meeting after 
period years, they each reveal the other that they have just 
published novels which both sets letters appear. Die letzten 
Masken very dramatic episode staged hospital. 

Two Hauptmann’s plays are now accessible elementary 
students. Einsame Menschen published Henry Holt and Co., 
and Die Weber Prentice-Hall. Die Weber has dialect and 
standard modern German printed side side. This arrangement 
affords interesting opportunity for comparison linguistically 
minded students who- the elementary stages the language 
could hardly expected understand the dialect, were that 
alone presented. play less celebrated author Emil Gött’s 
Der Schwarzkünstler This very amusing 
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comedy with all kinds complications based the theme the 
jealous husband. All these plays could read second year 
classes college. 

Prentice-Hall has also published book seven essays 
Thomas Mann. These are chiefly interest expressions the 
opinion celebrated modern writer certain phases litera- 
ture, philosophy, and education. Elementary students would find 
these essays rather difficult, but they could read second year 
college work. 

From the standpoint appearance and make-up there in- 
creasing evidence that publisher and editor are eoöperating make 
books more attractive. Some the University Chicago Press 
books make first impression being foreign (Der 
blinde Geronimo was printed Germany.) Even the pictures 
these books have decidedly German atmosphere. Some books con- 
tain facsimiles letters from the author. Many the 
Crofts books have introductions written German. There 
developing tendency transfer notes which are mere explanations 
idioms unusual translations the vocabulary. the case 
Einsame Menschen, the only notes are the translation small 
bits dialect that occur the text into standard German. Every- 
thing else considered essential given glossary which pre- 
ceded few remarks colloquial forms the text. 
Some books include exercises which aim giving 
grammatical review. These exercises may consist 
translated from English into German; there may blanks 
filled in; German words phrases changed from one 
grammatical form another. Often there are long series 
German questions the story, meant serve basis for German 
conversation. 

What are some the conclusions which draw from the ex- 
amination the modern textbook? the first they deal 
almost exclusively with literature the immediate present. The 
explanation for this find the fact that young people 
are primarily .interested present day matters and editors 
choosing their material are influeneed part this, and part 
their own desire bring more life into the 
languages, steer elear ruts. 

there great variety the type text ehosen 
both from the standpoint and type literature. This 
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explain follows. Before the war there was great deal 
elementary teaching German done the high school and very 
little the college. But the present time there overwhelm- 
ingly large amount elementary work college. That means 
that these beginners are older, with more mature minds, more diver- 
sified interests, and often have linguistic background two for- 
eign languages. They want acquire quickly reading knowl- 
edge the language and their experience with other languages 
helps them achieve this goal. They want read things which 
interest them, whatever their interests may be. They are willing 
and even eager extra reading outside class and experience 
keen sense pleasure when they realize they can read German 
book much the same way were English. Even the high 
school there increased interest outside reading. many 
high schools languages are taught kind method 
whereby the student acquires grade for doing certain 
piece work excellently. secure must perform certain 
additional task which may the same nature different and 
achieve there still additional requirement. Some 
the extra work demanded for higher grades always outside 
reading. both high school and college there growing 
tendency encourage the student take leading part class- 
room work, steer him tactfully that seems make worth 
while conclusions for himself about the text, and may thus 
stimulated continue with his investigations. 

Thirdly, textbooks are changing the direction greater at- 
tractiveness. They have more German atmosphere. They are be- 
coming more and more scholarly attempt give thorough 
knowledge piece literature with its background and the 
same time present the student all kinds help brushing 
his knowledge German grammar, composition, and conver- 
sation. 


COLLEGE 


THE NOVELS EDUARD VON KEYSERLING 


THEODORE HEWITT 


COURLAND country broad expanse forest and meadow 
overhung with grayish skies. Its dignity and beauty are height- 
ened the tall white castles rising above the dark pines reflected 
the lakes. one studies its history, one’s interest centers about 
the evolved from that period the XIVth century 
when the Teutonic Knights answered the Duke Conrad 
Masovia settle the country the cause Christianity. 
till the time the World War the descendants these Knights, 
the Baltic Barons, dominated the country socially and certain 
extent politically. one these estates, Schloss Paddern. 
Eduard Graf Keyserling was born the 15th May 
After the conclusion his studies the University Dorpat 
lived for time Vienna, returning Courland where after the 
death his father administered the family estate. His next 
sojourn was Italy, but was again possessed with yearning 
for his home country. 1899, however, took permanent 
residence Munich where with two his sisters lived 
modest apartment fitted with some the family furniture. 
For several years had been suffering with acute spinal dis- 
ease which eventually affected his eyesight and resulted 1907 
total blindness. died 1918. 

Like Fontane, Keyserling developed only late life his ability 
story-teller. Two his early works, the novels Rosa Herz 
(1883) and Die dritte Stiege (1890) display naturalistie tendencies. 
The dramas Frühlingsopfer (1899) and Der dumme Hans (1901) 
are melancholy idylls Lithuanian life. Like his later attempts 
the drama Peter Hawel (1903) and Benignens Erlebnis (1906) 
they are replete with detailed beauty and sententious maxims 
but they lack unified style. His novels, which combine some 
the characteristics Turgeniev and Fontane, all belong among 

November 1918 Courland part the new republic Latvia. 
the land-reform laws 1919-1922 the estates the Baltic Barons were 
declared state property. 

Aceording some authorities May 14, 1855. 
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the masterpieces modern narrative art. The scene almost al- 
ways laid Courland, centering about some castle estate sur- 
rounded extensive grounds parks, and usually treats only 
types with which eminently familiar, the social and civic 
leaders the country. The men, imbedded the baronial tradi- 
tion, find outlet domineering, gambling and irregular living, 
returning however the outwardly calm, conventional life. From 
the tranquil peace quiet, austere perhaps wife, the 
husband steals away illicit amour. the one side poise, 
the other experience, and nearly all Keyserling’s novels 
relate the futile attempt reconcile the two courses. all 
the feminine characters there struggle between the life the 
protected tradition-regulated existence and the active life ex- 
perience. 

Keyserling’s early story Die dritte Stiege, although somewhat 
lacking unity, interesting because its understanding life 
and because marks beginning the author’s development. 
young nobleman, Lothar von Briickmann, dissatisfied with his 
studies, sent Vienna the representative radical move- 
ment. and his circle are eventually betrayed the police 
colleague, and bitter disillusionment results when realizes the 
futility his interest, his ideals, and life general. Be- 
tween the writing Die dritte Stiege and Beate und Mareile (1903) 
eame Keyserling’s sojourn Italy and his home Courland. 
This latter novel his first deseription his home country. 
Günther von Tarniff, after spending his youth reckless living 
marries Beate von Losnitz and they settle Kaltin. All goes 
well until Mareile, early playmate Beate, appears and Günther 
falls love with her. When becomes implicated and wounded 
duel Berlin, Beate goes him and through her sustaining 
affection renounces Mareile. 

Many critics regard Schwiile Tage (1906) the most lyrical 
his stories. Here the emphasis transferred from character 
sketching description landscape, and yet noteworthy that 
the character the unloved father one Keyserling’s best 
portrayals. His narrative power especially successful Dumala 
(1908). The central theme the lack understanding between 
human beings and their consequent loneliness Pastor Werner 
and his wife Lena are leading rather dull life which Lena has 
little opportunity leave her narrow sphere household tasks. 
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Werner fosters this limitation since allows him indulge his 
desire for superiority. During his pastoral calls has become 
fascinated with Baroness Karola Werland Dumala Castle, the 
illness whose husband affords Werner valid excuse for con- 
tinuing his visits. Karola favors his attentions until the unscrupu- 
lous Baron Rast supplants him her affections. Werner now 
begins spy upon the two lovers but fails each attempt 
prevent their elopement. During their absence Baron Werland 
dies. Karola now returns Dumala Castle spend the rest 
her days solitude. From time time Werner drives the 
highway and they wave greetings each other ‘their mutual 
loneliness. 

The recurrent theme the young woman married the elderly 
man developed the novel Wellen (1913). Here Keyserling 
has departed from his usual practice and has made woman the 
central figure. Graf Köhne has brought Doralice his social 
ideal, but her desire for pulsating life causes her repeatedly 
violate the code which convention has established for her. Even- 
tually the young artist Grill marries her. During sojourn 
seaside resort she encounters ‘‘society’’ once more but shunned 
everyone. Hilmar, member family some distinction 
falls love with her and his fiancée Lola becomes overwrought 
that she attempts suicide. This awakens Doralice sense her 
wrong-doing, but her husband the meantime drowned sea 
during storm. The symbolic title Wellen suggests that laws 
life that have been established are involved ever changing con- 
sequences. 

The author’s fineness feeling well illustrated the de- 
both and human character that appear 
Harmonie. Felix, being too distressed endure any longer the 
pangs sympathy with his invalid young wife Annemarie, has 
left home. child has died soon after birth and Annemarie has 
temporarily been sent sanatarium. After her recovery Felix 
returns but finds himself again overwrought, this time what 
considers the part his wife exaggeration her neurotic 
condition. proves unfaithful her and she turn forsakes 
him, but her love for Thilo and her disaffection for her husband 
cause such disorder her life that she seeks restore harmony 
committing suicide. 

Abendliche (1913) Keyserling’s best and most char- 
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acteristic work. fact would hard find better portrayal 
Courland’s nobility than presented this story. The setting 
his homeland. There the mysterious and silent castle which 
enhances the recurrent idea due solemnity (Feierlichkeit). 
and dark fir forests which intensify the dignity and solitude. 
the forest there powerful suggestion that there exists between 
and its masters connection that symbolizes their common fate, 
that decadence. ‘‘Auf hohen ganz geraden Stämmen hoben die 
Baume ihre beschneiten Schöpfe den Sternen auf. Hier konnte 
Fastrade ungehindert zwischen ihnen hingehen, hier war 
feierlich, heilig, dass ein kleiner Eindringling wie sie nicht stören 
konnte. dahinter begann der Sirowsche Wald, allein dort war 
alles verändert, früher hatte eine geschlossene Wand alter Tannen 
gestanden, jetzt war ein wüster, leerer Platz, die grossen Balken 
waren Boden hingestreckt, halb von Schnee verhüllt wie Tote 
ihren Leichentiichern.’’ this setting the author works out 
the actuality life. examples vanished types are 
Baron von der Warthe and his sister Arabella whose insistence 
upon the observance tradition constantly clashes with the out- 
look Fastrade, the daughter the The struggle 
Fastrade satisfy her yearning for experience life against this 
castle-bound traditional existence finds expression her out- 
pouring sympathy (Mitleid). When little child she was 
found the grave her nurse she explained that she had come 
there that her beloved friend might not left alone. She has 
sympathy for every member the weary household, even for Arno 
Holst the forlorn tutor and for the ill-reputed and restless lover 
Dietz Egloff. contrast this girl, patrician character well 
birth, stands Egloff, the heir another baronial family. 
Driven indefinite impulses and passionately fond gambling 
and domineering over others becomes imperious those women 
who like Lydia Dachhausen have been subservient him. 
patrician only birth. Since has great influence upon 
women awakens sympathy Fastrade and loves her those 
moments when can follow noble motives. However utterly 
unable maintain himself long upon her lofty plane. 

Every one Keyserling’s stories the articulation some 
fantasy which can aroused only beauty, and his conception 
beauty comprised many different attributes. was once calm- 
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ness suggested the melancholy, even lonely aspect great spaces 
overhung the grayish skies the Courland landscape. Again, 
was the feeling, cherished his family for many generations, 
for proportion and form, for refinement every expression 
life. Lastly was the conviction, gained after tedious experience, 
the futility intent when not subordinated the law life 
that universally applicable. 

With rare skill the author able introduce great variety 
characters and with very few touches keep the personnel 
the story before the reader. never difficult identify any 
the characters, for each distinctly recognizable once. The 
frequent use dialogue materially aids bringing the characters 
the fore. His few metaphors are extraordinarily well studied 
and balanced rhythm and ‘‘Auf Schloss Paduren war 
recht still geworden, seit viel Ungliick dort eingekehrt war. 
Das grosse braune Haus mit seinem schweren wunderlich gesch- 
weiften Dache stand und ein missmutig zwischen 
den entlaubten Kastanienbäumen. Wie Falten ein altes 
Gesicht die grossen Halbsäulen die braune 
These lines the very beginning Abendliche Häuser introduce 
the keynote weariness and decadence which sounds throughout 
the entire story. Landscapes Keyserling paints delicately and with 
light touches, indicating perhaps only outline the picture. 
few words suffice give complete picture; 
allusion the heat cold, the fragrance the woods even 
the odor oil leather will recall our senses with great dis- 
tinetness the impression the forest the stuffy, overheated 
room. The complete mastery these novels assures for them last- 
ing place among the works modern narrative art. The exquisite 
beauty and the calm symbolism the cultured life are the work 
supreme artist. Keyserling himself was the 
nobility that able penetrate the innate beauty which exists 
behind true poise and give rhythmie prose these memorable 
books. 
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PRESENTING THE RIVALS, UHLAND AND HEINE 


ARTHUR BURKHARD 


Any sort rivalry between Ludwig Uhland and Heinrich 
Heine, two poets different temperament, personality, and 
artistic purpose possible for contemporaries be, must 
strike curious. The initiated, course, need not reminded 
that rivalry between them could not possibly have been matters 
pertaining women. The only woman whom these poets paid 
court common was the muse, and even this literary rivalry was 
apparently more less unconscious one. Nevertheless, the large 
number their poems that treat the same similar subjects makes 
the idea such literary rivalry, unconscious conscious, seem 
not altogether remote. These poems, furthermore, make possible 
comparison methods and attainment their poetry, 
revelatory extremely rewarding. Such comparison, care- 
fully carried out, would help considerably clarify the posi- 
tion these two writers German verse who have been vari- 
ously and times incorrectly and unjustly appraised both 
Germany and here. objective reappraisal their poetic 
contribution resulting from such comparison would finally clear 
away the unreasoning prejudice for against either Uhland 
Heine that, hereafter, personal preference for one these 
poets and praise condemnation one the other their 
poems may justified sober reason. fact, the purpose 
the following detailed examination half dozen poems 
each these two poets, may defined attempt arrive 
the empirical method series artistic principles governing 
poets the production their verses that will make possible the 
formulation independent and sound critical judgments, the cor- 
rectness which can readily demonstrated the citation 
concrete facts. 

Professionally engaged all are the business ex- 
pounding German linguistic, literary, and cultural phenomena 
American academic auditors, sometimes experiment with differ- 
ent methods approach our subject, find ourselves, not 
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infrequently, confronted with various problems interpretation. 
What learn from our personal experience about solving these 
problems mastering the methods presentation usually lost 
for our colleagues through our failure communicate our findings 
either orally print. When ‘‘publish,’’ do, com- 
monly concern ourselves with what call ‘‘research,’’ which very 
often means something our students are not interested and our 
colleagues cannot understand. the risk appearing inter- 
ested what some might consider the unscholarly and commonplace, 
would seem better for most restrict our publication sub- 
jects that grow out our activities teachers and can proved 
have practical application the problems both our students 
and our associates. the present instance venture invite 
attention comparison several familiar poems two poets 
well-known and firmly established position our anthologies 
and Uhland and Heine. 

differences the point view and poetical pro- 
cedure Uhland and Heine become clear from comparison 
two their simpler poems that select their subject the romantic 
figure the shepherd boy. Des Knaben Berglied 
beginning with the line, bin vom Berg der Hirtenknab’,’’ 
finishing each its five stirring five-line stanzas with the unvaried 
refrain, ‘‘Ich bin der Knab’ vom Berge,’’ the last foot which 
relieves the regularity the preceding four iambic tetrameter 
lines, lyrical ballad whose method and manner are predomi- 
nately rhetorical. The shepherd boy speaks, himself, the first 
person and always altogether character, making straight- 
forward statement actual fact, each element which almost 
literally true. still unspoiled that finds enormous 
pleasure the simple delights his natural 
elevation his sunny situation, stressed the first stanza, the 
fresh drink clear water the rocky source the wildly tum- 
bling mountain stream which catches with his arms, the 
second stanza, the feeling pride the possession his hill and 
mastery over the storms that howl round about him only 
drowned out, the third stanza, the song which issues from 
his lusty lungs, the shows both lightning and 
thunder which defies the end the fourth stanza with sure 
and easy familiarity. The naive simplicity, the boyish exuberance, 
the sturdy sincerity this innocent and natural expression 
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physical well-being and hardy activity, further reflected such 
vigorous forms ‘‘braust,’’ ‘‘heult,’’ ‘‘Feuer,’’ und Don- 
ner,’’ and the certainly not accidental recurrence the initial 
sibilants ‘‘Strom,’’ ‘‘Stein,’’ ‘‘Sturmglock,’’ ‘‘Stiirme,’’ ‘‘Seh’ 
auf die ‘‘Die Sonne strahlt,’’ come climax the 
expression collectivistic consciousness the fifth and final stanza 
which presents the poem’s most significant single verse, likewise held 
together means sibilant alliteration and coming prominent 
place the very end: 


schwing’ mein Schwert und sing’ mein Lied: 
Ich bin der Knab’ vom 


This line.sums the ideal Uhland’s public-spirited shep- 
herd hero, whose outstanding quality Tüchtigkeit, sturdy 
pacity whose purpose must become altruistic and serviceable 
the community which he, although profession temporarily 
removed, can play important and useful part any other 
person, should his services necessary and summoned 
active duty. The line represents, well, Uhland’s personal ideal. 
This shepherd boy who sings song and swings sword the 
embodiment the Sänger which Uhland aspired be, 
and which he, poet-professor and politician-poet, really became. 
When duty called, Uhland, like his shepherd hero here, was not 
content remain mere pastoral singer, but descended from 
poetic and professorial heights express his opinion speeches 
and poems, and fight for his country’s cause with such weapons 
were his disposal. 

The first line Heine’s poem, König ist der 
transports another and very different world, envisaged 
altogether different fashion. Unlike Uhland’s method, which seemed 
rhetorical, Heine’s may more properly called metaphorical, 
his poem elaboration the single metaphor with which 
begins and which consistently carried out through all its 
seven stanzas. Instead the natural narrative naive and 
simple shepherd boy who recites directly the first person the 
concrete facts his out-of-door career, have here the words 
sophisticated and superior poet who prefers speak the 
third person and portray playful metaphor and with pastoral 
artificiality the idyllic surroundings youthful shepherd 
they appear the romantic imagination city-bred poet. 
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Uhland’s vigorous verses with their masculine rhymes 
couplets and their repeated proud refrain sound sonorous and 
rhetorical. Heine’s soft and gentle verses with their light and 
sunny trochaic rhythms form smoothly flowing, musical quatrains 
quite naturally and without apparent effort the part the poet. 
For Uhland’s rugged, rocky ‘‘Berg,’’ Heine has gently sloping 
for Uhland’s sturdy ‘‘Stromes 
with and ‘‘Fels’’ and ‘‘braust wildem Lauf,’’ Heine 
has lovely, plashing for the vigorously masculine 
sibilant, with which Uhland’s active verses fairly bristle, Heine 
substitutes the soothing and soporifie liquids, and 


das klingt und singt lieblich, 
Und lieblich rauschen drein 
Wasserfall und Tannenbäume, 

Und der König schlummert ein.’’ 


Such sounds not stir Heine’s hero lusty song, hardy 
struggle, and altruistie action, but rather indolent indifference, 
amorous dreams, and individualistie desire. Unwilling struggle, 
even against sleep, too lazy and sleepy even sing (‘‘Schlafrig 
lallt der junge König’’), Heine’s ‘‘king’’ longs for his 
indulging the adolescent day-dream erotic desire, refusing 
all serious, unselfish responsibility society. Uhland’s shepherd 
man with job intends do, Heine’s has job which 
intends neglect. Uhland’s poem, love the land becomes 
love country, resulting patriotism. Heine’s poem the 
landscape merely setting and décor, romantic, derivative, and 
unreal. Altogether unlike Uhland’s robust shepherd, who remains 
part, Heine’s lad, selfish and alone, like blasé old man the world, 
plays being monarch with all the conventional stage-setting 
society and all the artificial sophistication court life, secretly 
longing the while lie the arms love. This erotic, self- 
attitude, Heine and his heroes, alto- 
gether lacking Uhland’s more athletic, altruistie 
Uhland himself. Similarly lacking the simple, frank, 
straight-forwardness Uhland’s presentation the ironieal double 
meaning implied some Heine’s expressions. However 
ing may appear the comparison Vögel’’ and 
liere’’ even naive and unsuspecting 
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reader must struck with the almost Mephistophelian aptness 
these comparisons which conclude with the climax, ‘‘Der Minister, 
jener Hund.’’ 

For Heine, most complex mortals, most subjective poets, 
always produces poems which are projections his own personality, 
even though the symbols are variously selected. Uhland writes 
things because interested them. Heine uses things merely 
means give concrete embodiment his ideas. begins 
with his own ideas and emotions, and seeks concrete objects 
symbolize them. this poem tells much less about shepherd 
boy than Uhland’s more objective presentation, but great deal 
about the personality and point view Heinrich Heine. 

Similar differences between Uhland and Heine may observed 
compare their poems that treat the same medieval minstrel, 
the French troubadour, Bertran Born.* Continuing Tübingen 
the interest the German Middle Ages which had been aroused 
the romanticists Heidelberg, Uhland was moved write 
life Walther von der Vogelweide, and extend his reading 
the medieval minstrels France. Bertran Born, one the 
militant minstrels the French Middle Ages, appeals Uhland 
for the same reason that Walther, the poet the political 
Spriiche, appealed him. Both, like the shepherd boy, embody 
Uhland’s ideal the Streitbarer Sänger, the poet who also 
man public affairs. Bertran’s castle smokes ruins, Bertran 
fettered prisoner the king, because the minstrel, Uh- 
land’s first stanza explains, ‘‘der mit Schwert und Liedern Aufruhr 
trug von Ort The entire poem concerned with the two 
halves Bertran’s power, which only combination can give the 
unique strength which needs. 


wie Autafort dort oben, 
Ward gebrochen meine Kraft; 
Nicht die ganze, nicht die halbe 
Blieb mir, Saite nicht, noch Schaft. 
Leicht hast den Arm gebunden, 
Seit der Geist mir liegt Haft.’’ 


Just ‘‘Geist,’’ intellectual spirit, needs physical 
strength, carry out its ideas courageously, the notes the 
poet’s lyre, would lost unless reinforced thrusts 
from the warrior’s lance, ‘‘Schaft.’’ 

less characteristic Uhland than the subject-matter 
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this poem its style and treatment, which follow certain the 
principles with which are already familiar. His formal pro- 
ficiency even complicated matters rhyme and stanzaic struc- 
ture manifest these eight stauzas eight trochaie tetrameter 
lines, which the four even numbered masculine lines, which 
regularly alternate with feminine, have each stanza the same 
rhyme. The effect these full-sounding verses predominately 
rhetorical, the style which Schiller used his ballads and char- 
acterized sentimental. The ballad begins, rebus, 
ballad should, with the burning Bertran’s castle. After the 
first four lines exposition, there only one further 
line from the lips the poet the beginning the last stanza. 
Everything between dialogue between the minstrel and the 
king, but dialogue which, like the whole ballad which builds, 
more epic than dramatic, more narrative than descriptive, more 
awkward than skilful. The artificial phrases, ‘‘Kamst du,’’ the 
first stanza, ‘‘Steht vor mir,’’ the second, which introduce rather 
unnatural questions order furnish the reader necessary in- 
formation, are matched the clumsiness the rhetorical reply: 
sagst, mein Herr und König, 
Steht vor dir Bertran Born, 


Der mit einem Lied entflammte 
Perigord und Ventadorn.’’ 


The speech continues for five long stanzas set forth, dialogue 
form, facts which must already very familiar the king. 

are accustomed expect the medieval scholarship 
the philological Uhland, the material which his supplied 
has all been carefully the poem, Perigord and 
Ventadorn, Montfort and Autafort, all described the proper 
setting. The historical and medieval aspect the scene is, indeed, 
better comprehended and portrayed than the emotional and human 
reaction the characters. Certainly the access which 
moves the king the final stanza pardon the minstrel and 
which results the reconciliation these life-long foes less 
naive, psychologically regarded, than the similarly sudden scene 
almost impossible reconciliation Sehiller’s Jungfrau von 
Orleans. 

Heine less naive than and Uhland: his interest 
Bertrand Born less historical than human. the twelve. 
simple, iambie tetrameter lines his wise and understanding poem 
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tells more the normal reactions human nature, appraised, 
sure, from very ironical point view, than contained 
the much more complicated, sonorous sixty-four lines Uhland’s 
naively credulous, medieval ballad. Heine not attracted Ber- 
trand because, minstrel who uses his poetic gift for political 
influence, may represented doing double battle with brain 
and body, lyre and lance. drawn him, and identifies him- 
self with him, because Bertrand conquers women’s hearts and turns 
their heads, hoodwinking the husbands afterwards, and fooling the 
fathers, whose wrath melts foolish, forgiving tears hearing 
his ingratiating words. 

With sweet tones, Heine’s Bertrand tames the like the 
mother, the daughter and the two sons, until finally the whole royal 
family, his cunning, enmeshed his which 
Heine, suggesting that his hero can tame not only lion but 
lioness, ironically rhymes with 


kirrten seine süssen Töne 
Die Löwin des Plantagenets; 
Die Tochter auch, die beiden Söhne, 
sang sie alle sein Netz.’’ 


This suave and soft-spoken singer scarcely represents Uhland’s 
ideal sturdy capacity, incorporate the Streitbarer Sanger, but 
seems rather symbol honey-tongued trickery, more selective 
and more powerful Pied Piper Hamelin. Uhland’s Bertran has 
the rugged robustness, the fearless defiance, the staunch loyalty, 
the reverent piety old Germanic warrior, heavily, somewhat 
clumsily accoutred, and ready for the fray. Heine’s Bertrand, 
spurning the heavy coat mail and clumsy lance the medieval 
mounted knight, prefers pirouette about foot like agile 
fencer, making feints with his foil. would rather fool his ad- 
versary than fight him, feeling that quick wit and ready tongue 
are better protections than iron armor and better weapons 
attack than fearless, foolish blows. not like Uhland’s hero 
rugged, sober, sincere, straight-forward, manly, upright, honest 
champion right, but subtle, sophisticated, sly, cunning, crafty, 
smooth, not say slippery, smart, not say dishonest, advocate 
individual privilege the expense the common enemy, the 
crowd, even when is, here, composed king and queen royal 
blood. 
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When Uhland and Heine treat medieval subjects longer and 
better ballads, one observes the same difference between the his- 
torical learning the more naive, simple, and academie Uhland and 
the psychological understanding human emotion Heine, who 
seems more complex personality, more experienced erotic 
matters, more sophisticated and ironical his outlook life. 
Uhland’s ballad dealing with the battle Hastings represents 
again its title-hero Taillefer,* Uhland’s ideal, the Streitbarer 
Sänger. Taillefer, whose life-story this poem tells, first mere 
who sings goes about kindling the fires during the 
course his daily round, but who allowed later realize his 
desire become ‘‘Ritter,’’ and ride, mounted high horse, 
before his lord battle, knight, equipped with shield and 
sword, with lance and spear, singing songs which fan the fire 
the warriors’ breasts and striking the first blow the fray fell 
his enemy and inspire his comrades success. Not content 
mere singer and serf, wishes become knightly minstrel who 
incites arms and himself joins the fight. ‘‘Wie wollt’ ich singen 
und klingen mit Schild und mit Schwert!’’ desires, Uh- 
land’s phrase, add his 

telling the story the development this ‘‘stattlicher 
Held,’’ who, like Bertran and the shepherd boy, wants voice 
the affairs men and hand well, Uhland treats subject which 
appears eminently characteristic him. The form and 
treatment this ballad are less characteristic. Uhland gives 
complete biographical account Taillefer the broad, narrative, 
epic style. makes use less than fifteen sturdy stanzas. 
each four, long, five-footed lines, arranged couplets with 
masculine rhymes and with irregular meter whose harsh, jolting. 
brusque effect seems keeping with the vigorous and stirring tale 
this robust and stalwart hero. There are connecting links 
between these separate stanzas. Their rapid change scene imi- 
tates the jumpy, leaping movement the older epie and popular 
ballad poetry, called sprunghaft; there are transitional words 
bind together the sentences that prefer stand independent 
one another and remain simple rather than complex, paratactie 
rather than hypotactie, ‘‘Der singet, das ist eine herrliche 
sang herrlich, das klang über This abrupt 
turn from one short, pithy sentence another, the rough transition 
from one stanza the next, are simple examples at- 
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tempts imitate the manner medieval poetry. matter 
fact, employs this poem almost all the conventional man- 
nerisms popular poetry and medieval metrical romances. There 
are archaic words, archaic forms, archaic meanings, ellipses and 
elisions, contractions and expansions (‘‘Engelland’’), the mean- 
ingless pleonasm ‘‘wohl,’’ diminutives the 
lein, Jährlein’’), repetitions words and phrases, alliterative and 
rhyming formulas, ‘‘in Lieb und Leid,’’ ‘‘dein Sang und dein 
‘‘singen und klingen mit Schild und mit Schwert.’’ Like 
Otfried, Uhland makes use assonance and variation. Like the 
older epic poets, uses the irony understatement, known 
litotes, the line, ‘‘Normannen sahen’s, die harrten nicht 
which means they did not hesitate all, but threw 
themselves their foes with battle ery and clashing shields. 
short, Uhland employs much the heavy, academic, and anti- 
quarian philological apparatus his attempt depict the atmos- 
phere the Middle Ages and reflect the spirit the 
Heine less and medieval, more modern and human, 
when composes ballad which deals, the title Schlachtfeld 
bet Hastings indicates, with the same historical event. The form 
and content this ballad, the phase the subject selected, and the 
style the treatment are all respects totally different from 
Uhland’s Taillefer, but every respect characteristic Heine. 
Heine finds his subject not the Norman side which won, but 
the Saxon side which lost, not resplendent young man, in- 
citing and inspiring his comrades his song and his fearless 
example, singing and fighting, who leads the conquering hosts 
victory, but poor old woman, barefooted and turning gray, 
the deserted, forgotten, cast-off mistress the dead Saxon king, 
who guides two panting monks the body her former lover, 
dead and disfigured the field his last, lost battle. Instead 
the naive, exuberant joy life, hopeful, optimistic, victorious, 
which find Uhland’s poem, Heine presents the hopeless 
pessimism defeat, gruesome picture death. After the battle 
Herzog Wilhelm plants his banner the bloody field, 
and sits down the feast victory, the king’s crown 
England his head and the golden goblet his hand, pro- 
poses the health his singer and fighter, brave Taillefer. 
The next evening Heine’s Edith Schwanenhals, her gray hair flut- 
tering wildly the wind, her bare feet stumbling through swamps 
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and over branches and brush, wading ankle deep blood, frighten- 
ing away the ravens feeding the human suddenly finds 
the body her dead lover, the king, whose face, whose brow, whose 
mouth, whose gaping wound blood-stained breast, she covers 
with her kisses: 
Auf seiner Schulter sie auch— 
Und sie bedeckt sie mit Küssen— 


Drei kleine Narben, Denkmäler der Lust, 
Die sie einst hinein gebissen.’’ 


single stanza this any other poem illustrates better 
Heine’s unerring ability select the one salient, sensuous, sug- 
gestive, concrete detail which springs the imagination picking 
out the colorful, single part person situation that stands for 
and symbolizes the whole. these four lines and these three 
little concentrated the climax the poem whose twenty- 
seven preceding stanzas have led and prepared for this one 
moment that sums the whole relationship the two main people 
the action, König Harold and Edith Schwanenhals. The three 
matter-of-fact stanzas that follow this emotional climax form 
purely narrative and prosaic conclusion this moving and pathetie 
ballad. 

All the thirty-one stanzas the poem are simple quatrains 
with even lines rhyming, form which had become favorite with 
Heine and the manipulation which developed and displayed 
high degree virtuosity. The difference style and treatment 
Heine’s ballad and Uhland’s becomes clearly apparent from 
comparison the first lines these two poems. 
herzog Wilhelm sprach abrupt though is, makes some- 
what slow and introduction Uhland's 
sorial epic poem. ‘‘Der Abt von Waltham seufzte much 
more rapid and direct, much more arresting the 
pregnant with human emotion and seems much better intro- 
duction dramatie ballad. poem laboriously asks 
three-line question which elicits four-line followed 
further four-line speech with another four-line reply. introdueed 
der Heine's first line, without questioning. raises 
query which answered the four short lines the first stanza 
that furnish infinitely more information than the 
four long stanzas of. more slowly moving ballad. 
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Similarly, Heine, caring little for the medieval setting, and much 
more interested human emotion which the same modern 
and medieval times, rejects all the professorial paraphernalia 
for dressing the poem philological archaic garb, preferring 
present picture which shall seem, above all, eminently human. 
Uhland’s poem appears some altogether too medieval and 
sentimental, typical romantic idealization the Middle Ages, 
others Heine’s, which attracts attention unpleasant details 
disfigured and decaying bodies the blood-covered field battle, 
may seem too modern its naturalism, or, perhaps, Nietzsche’s 
phrase, human, all too human. Certainly, the poem has 
background, the main character woman, the treatment the 
material characteristically ironical. 

these .respects Heine differs from Uhland. Where Uhland, 
sober, straight-forward, and sincere, shows Pietät for both church 
and state, Heine, superior, sophisticated and none too sincere, 
disrespectful and impertinent the representatives both. 
represents the two monks, ignorant and superstitious, reporting 
the victory William the Conqueror their abbot these inele- 
gant terms: 

siegte der Bankert, der 


Der lausigste Lump aus der Normandie 
Wird Lord auf der Insel der Britten; 


which lines show, sure, close identification with the patriotic 
spirit the Saxon speakers, but less emotional restraint, less be- 
coming dignity than should expect under the 
stances. 

Finally, the interest erotic matters and woman, pre- 
dominant this and other poems Heine, almost altogether 
lacking the verses Uhland. Uhland’s ballad Taillefer, unlike 
most his poems, introduces live woman ‘‘Des Herzogs 
Schwester,’’ but she plays minor, purely decorative Far 
removed from the scene action, high her castle tower, she 
allowed peer down between the bars, like Tennyson’s heroine, 

the fair, Elaine the lovable, 


Elaine, the lily maid Astolat, 
High her chamber tower the East,’’ 


from which she may look longingly down her beloved Lancelot. 
Uhland’s poems, must said, the women are either disem- 
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bodied spirits, already dead, Der Wirtin Téchterlein,’ they 
are about die, Der Schäfer,® they die during the course 
the poem, Das Schloss When they are alive, 
Taillefer, protected behind window bars and walls 
high tower, its feminine possessor cherished the conviction 
Laertes, that ‘‘the chariest maid prodigal enough, she un- 
mask her beauty the moon.’’ From Heine’s point view, these 
virginal, non-functioning heroines Uhland’s verse, even 
when alive, here, are good dead. ‘‘Und der 
says he, ‘‘wenn man die Frauen der Uhlandschen Gedichte genau 
betrachtet, sind nur schöne Schatten, verkörperter Mondschein, 
den Adern Milch, den Augen süsse Thränen, nämlich Thränen 
ohne Salz.’’ 

Heine unwilling become impersonal and objective 
ballad which, like Das Schlachtfeld bei Hastings, depicts scene 
far removed from his immediate interests the Saxon Mid- 
dle Ages, shall not surprised find that ballad like 
identifies himself, Jewish poet, with the idea 
that insults the Jews their oppressors and impiety toward 
their Jehovah are speedily punished swift retribution. Heine 
selects the main character the ballad which treats this sub- 
ject, the Babylonian king Belsatzar, whose story related the 
fifth chapter Daniel. This old testament material, telling 
the feast and vision Belshazzar, which Byron had treated before 
him, Heine compresses into twenty-one apparently simple, but ex- 
tremely condensed and metrically varied couplets, that can, 
turn, divided into three series that form sequence. 
Act 1-5) gives the exposition, Act (couplets 6-13), 
the ascending action and climax, Act III (couplets 14-21), the 
descending action with catastrophe and conclusion. 

Brushing aside all preliminaries and unneces- 
sary, the poem begins abruptly plunging true dramatic 
fashion, medias res. Line one gives the time the action, line 
two the place, line three the person After the first 
three lines have, thus, one-two-three order, answered the ques- 
tions, when, where, and who, line four gives indication why 
and wherefore, which made more specific moment later 
lines five and six. The first four lines have, however, not only 
given altogether natural manner these four important bits 
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information, they have also supplied with similar apparently art- 
less simplicity four elements contrast that graphically describe 
the setting this midnight scene near Babylon, the contrast be- 
tween the dark, quiet, sleeping city commoners below, and the 
brightly illuminated, noisy revellers the king’s festive board 
the castle the heights. make these condensed and concen- 
trated couplets more compact, Heine has resorted the simple 
device repeating words bind the lines together; 
the second word both couplets two and three, while the form 
used the second last word four successive 
lines and the two line four are reinforced initial 
line five. This rather external device repetition 
join the short, separate couplets the more necessary, the 
movement here not that smooth flowing narrative that 
follows and develops one well-defined, continuous line, but rather 
series moments, arranged single, isolated points juxta- 
position succession, the connecting links between which have 
therefore supplied. The effect this broken structure 
staccato, rather than legato, dramatic rather than epic. 

After the first three couplets have given such compact exposi- 
tion the necessary essentials bold but rather bare outlines, 
the following couplets four and five furnish further expository 
material filling the background. Couplet four, with appeal 
sight, shows the eye the sparkling red wine and the shining faces 
those who looked the wine when was red; couplet five, with 
appeal sound, makes the ear hear the clink the goblets, the 
courtiers cheer and carouse. These two couplets, also, are securely 
clasped the chiasmus, ‘‘Knechte-Becher, Becher-Knecht’,’’ the 
lines themselves are internally closely held together repetition 
the consonants, Before the tenth line which closes the 
exposition has been completed, Heine again gives evidence his 
uncanny gift choosing always the most just and suggestive 
descriptive details applying the the epithet more 
suited him than any other, since expresses the quality his 
character that leads him finally ruin, namely, 

The first five concise couplets have thus set the stage; the sixth 
couplet, bound the fifth with sixth mention the 
whose cheeks the wine has brought burning glow, shows the 
urge for action stirring his heart. The ‘‘Mut,’’ which the wine 
encourages him, over from line twelve line thirteen 
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furnish reason for the sinful words line fourteen, expression 
which, continue our use dramatic terms, may call the 
initial impulse the action. line fourteen, repeated 
line fifteen, followed line sixteen the roar approval 
his vassals for venturing such impiety. Encouraged their 
raucous cries, the king lets impious deed follow impious word, 
until finally the ascending action reaches its climax and culmina- 
tion the crowning blasphemy the thirteenth couplet, 


dir künd’ ich auf ewig Hohn,— 
Ich bin der Konig von Babylon.’’ 


The lines the second part the poem furnish further evi- 
dence Heine’s descriptive power. The extremely suggestive 
single epithets, ‘‘frevler’’ and ‘‘heiligen,’’ well the one con- 
the eleventh couplet, reveal the wisdom his choice those 
salient parts object which may most appropriately sum 
the whole. The same wise principle selection apparent 
the economy couplet nine, which portrays implication rather 
than express statement the imperious tyranny this monarch, 
whose very look was law and whose orders, purposely left unex- 
pressed the poem, are carried out promptly and with dispatch 
even before they become 


König rief mit stolzem Blick; 
Der Diener eilt und kehrt 


The third and last part Heine’s poem begins revealing 
the effect the king’s blasphemous utterance, ‘‘das grause 
first himself, then his companions the hall, which becomes 
Into this silence the dead, the secret dread 
silent surprise all those there assembled, steals strange, 
mysterious, and terrible 


sieh! und sieh! weisser Wand, 
kam’s hervor, wie 


Und schrieb, und schrieb weisser Wand 
Buchstaben von Feuer, und schrieb und schwand.’’ 


Just the use the simple, indefinite, ‘‘es,’’ 
gives this effeet awful mystery, the less simple repetition 
the phrase, ‘‘an weisser Wand,’’ and the verbs, ‘‘sieh,’’ twice, 
and ‘‘schrieb,’’ three times repeated, portray effectively both the 
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slow evolution the letters the written characters come gradu- 
ally into being form unintelligible words and also the anxious 
suspense the spectators, stunned silence their fright. The 
effect the mysterious formula the king and his followers 
further described the two couplets that follow. 

The prosaic tenor the next the last couplet forms lull 
the action, dramatic terminology, the moment final suspense, 
relief from the emotional intensity the preceding scene and 
moment calm before the following, that the swift tragie con- 
clusion the last two lines seems all the more startling. simply 
and abruptly began, this dramatic ballad suddenly stops 
its most effective moment, letting the reader infer from the evidence 
concisely and dramatically presented that the subject this 
colorful, Oriental poem has been impiety and swift retribution. 

Uhland has also written ballad which treats this same subject 
impiety and retribution, namely, Das Glück von 
Not unlike the Jewish poet Heine, who selected his subject, 
have just seen, from early Hebrew history, Uhland, the Swabian 
professor and Germanic philologist, finds the account the cup 
whose break fall forebodes the end the luck Edenhall 
English folk-lore, Ritson’s Fairy Tales. Unlike Heine, Uhland 
writes his ballad with objective, detachment, without 
much personal patriotic identification with the subject. 
may have been attracted the Germanic background the story 
and his professorial and preference for moral, for 
which this English fairy tale afforded opportunity. While Heine 
strips his poem the bare essentials and compresses his material 
into concise, simple rhyming couplets, Uhland elaborates his moral 
eleven leisurely and rather fulsome five-line stanzas with fairly 
regular iambic tetrameter form but with complicated system 
rhyme, which more than once threatens bring the poem, like the 
glass, which treats, ‘‘zu Fall.’’ The rhyme scheme, ababb, ebebb, 
dbdbb, ete., with the b-rhyme occurring three times each stanza 
makes necessary less than twenty-two words rhyme with the 
refrain word ‘‘Edenhall.’’ Uhland solves this problem less with 
the skill rhyming virtuoso than with the conscientious appli- 
the problem befitting Tiibingen professor poetry. 
Some the rhyme words occur several times, ‘‘Krystall,’’ for in- 
stance, less than four times, others seem pretty forced and far- 
fetched, like the comparison the clink the glass with the 


PRESENTING THE RIVALS, UHLAND AND HEINE 


der Nachtigall’’; the compound word, 
finally, made Uhland, product the same reimnot that 
perplexed Uhland’s oldest predecessor German rhymed verse, 
Otfried. 

Uhland’s poem, again unlike Heine’s, which called dramatic 
both structure and effect because its rapidity, concentration 
and economy, less dramatic than epic; its slower and more lei- 
surely narrative style tells connected story that resembles less 
succession points than the developed continuity line, whose 
movement legato rather than staccato, and which allows both 
editorial introduction and entire final stanza moralizing 
conclusion. The introduction the dialogue also more epic 
than dramatic, more narrative than descriptive, or, you like, 
more prosaic and professorial than poetically inspired: ‘‘von Eden- 
hall der junge Lord,’’ der Lord,’’ ‘‘Da spricht der 

Here elsewhere Uhland has carefully, almost cumbersomely 
introduced the ordinary devices for distinguishing the language 
poetry from prose; there are frequent elisions, transpositions, ar- 
chaic and poetic forms. All these Heine, always more human 
than antiquarian, more poetical than philological, rejects un- 
necessary and artificial, preferring avoid such indications 
poetical and impotence. While Heine’s verses combine, 
have seen, both sound and sense, some Uhland’s seem 
mere sound, for example, empty lines almost devoid meaning 
like, ‘‘Und ruft trunkner Gäste Schwall,’’ läuten gern 
mit lautem Schall.’’ The effect these lines, like that the 
eleven times repeated refrain, ‘‘Gliick von Edenhall,’’ exclu- 
sively tonal and rhetorical. Such lines, fairly into the 
poem the necessity the rhyme, incorporating elements that 
are selected neither wisely nor well, would, omitted, 
loss poem which is, general, more fulsome than need be. 
always Uhland, nothing left the imagination, everything 
expressed, nothing merely implied. His complicated verse forms 
and cumbersome poetic terminology have, reality, very simple 
meaning, for which draws, however, carefully constructed 
diagram that point moral may lost, whereas Heine, 
have observed, exceedingly simple language and simple forms 
that might come directly from the lips the untutored people, 
whose primitive imagination creates the Volkslied, make compactly 
poems which often imply more than they express, some- 
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times, indeed, with bitterly ironical import for the sophisticated 
reader. 

How Heine attains maximum effect with minimum 
means nowhere better illustrated than the two short and 
seemingly obvious quatrains that compose the simple poem most 
familiar among Heine’s lyrics and most often set music, 
bist wie eine This simile the first line seems spon- 
taneous and natural comparison that one feels must have 
any poet addressing verses young girl whom 
envisages symbol purity. When Uhland writes poem 
similar sort, not happy, however, his selection 
objects for comparison, may judge the six lines, entitled 
Auf ein which addressed the eldest daughter 
Swabian colleague, Justinus Kerner. Still less fortunate the 
effect the seven labored lines, originally prefixed the poem and 
now preserved editorial which clumsily compare 
the refuge from life which association with innocent and unspoiled 
childhood affords with the comfort some men find the shrine 
saint. Everything Uhland’s poem expressed unimagina- 
tive, uninspired rhymed prose which laboriously operates with such 
rational abstractions and such con- 
ventional commonplaces ‘‘Morgenhelle,’’ ‘‘Gottesquelle,’’ and 
(in Swabian rhyme with ‘‘weide’’). 

Heine’s first line tells more than Uhland’s entire poem, and 
admirably illustrates, ironically enough, Uhland’s own conception 
poetry ‘‘ewige Poesie, die Bilde darstellt, was 
Worte dürftig oder nimmer The simple simile 
gives sensuous immediacy flower-like, girlish beauty, and reveals 
fair, fresh, fragrant, but also, alas, fragile and frail. The 
shrine which Uhland compares his girl less fragile, sure, 
than the flower which Heine selects; doubtless the child this 
poem Uhland’s solid, secure, and stable shrine, grew 
become one the unattainable, untouched maidens who, more dead 
than alive, appear now and again figures the background 
his poems, just real life Rosa Maria Kerner probably devel- 
oped into comfortable Swabian Hausfrau, who provided that 
atmosphere undisturbed domestic bliss, according Heine, 
characteristic the home lives the poets the Swabian school, 
and which never tired scoffing. But shrine also more 
wooden than flower and so, Heine might have said, are 
Uhland’s heroines and this particular poem. 
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Less naive and more experienced than Uhland, Heine, like 
Hamlet, has learned, ‘‘Frailty, thy name woman.’’ Like the 
rosebuds which Herrick advises gathering while may, like the 
rose which Ronsard discovers withered day, like the little rose, 
broken the ruthless boy Goethe’s Heide, Heine’s flower- 
like maiden will change with time and the experience time brings. 
Heine looks this fair flower girl, Wehmut’’ steals into 
his heart, born doubtless the knowledge gained personal 
experience what the future will bring her girlish beauty and 
purity. sad think that such unspoiled freshness will not 
remain forever, either object pure beauty which delights, 
Kant would have said, without arousing desire for possession, 
something for him enjoy. even feels moved venture 
prayer have this fair flower preserved, possibly for its own 
sake, thing beauty and joy forever, what perhaps 
more likely, for his own pleasure. Not even the hands hard- 
ened old sinner like Heine, however, placed her head prayer 
for the preservation her flower-like beauty, can prevent fate 
that for woman inevitable and human. 

When Heine and Uhland treat the subject woman, even 
though, the last poems compared, she very young, 
natural that Heine, whose personal experience affairs the 
heart was more varied and whose subjective approach erotic 
problems more pronounced, should produce deeper and more 
perfect poem. When the two poets treat the revival hope that 
comes with spring two short two stanzas each, both 
which have become famous, possible prefer the more 
impersonal and objective manner presentation Uhland’s 
Die linden Lüfte sind Heine’s subjective intrusion 
into his poem his own personal suffering which one meets the 
very first line, Herz, mein Herz, sei nicht 

Uhland’s poem, which has the title, Friihlingsglaube, begins 
with mention nature; the gentle breezes are awakened varied 
constructive activity, ‘‘weben,’’ ‘‘schaffen,’’ all times, 
und Nacht,’’ all places, ‘‘an allen Enden,’’ with fresh 
fragrance and new sound. After four lines objective descrip- 
tion, which set forth these facts about nature, two additional lines 
address the ‘‘armes Herz’’ that may have lost hope, encouraging 
forget fear, for spring brings promise and carries assurance 
complete change for the better everything. The first four lines 
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the second stanza, which resembles the first construction, re- 
sume the impersonal description nature; the world grows more 
beautiful with every day, there telling what still may come, 
countless blossoms are everywhere, even the most distant, deep- 
est dale everything bloom. Therefore the poor human heart 
may well forget its suffering, for now, the refrain the last line 
informs us, all will surely 

both Uhland’s two stanzas, composed six iambic tetra- 
meter lines each, with rather complicated rhyme scheme which 
are now accustomed his poems, the first four lines deal ob- 
jectively with the awakening spring; only the last two turn from 
nature man encourage the timid, troubled human heart. 

Heine’s two quatrains with tetrameter lines, rhym- 
ing regularly, -beginning Herz, mein Herz, sei nicht beklommen,’’ 
the arrangement and emphasis are altogether different and much 
more personal. Heine begins and ends with ‘‘Herz,’’ which 
primary interest are allotted the first and last two lines the 
poem, with only the four middle lines less prominent position 
passing, were, with mention nature and the 
world, whose chief importance their relation his desires and 
their fulfillment. 

Uhland with the collectivistic consciousness that helps make 
him the poet among German romanticists embraces all hu- 
manity his ‘‘armes Herz,’’ just his Schäfers Sonntagslied, 
his kneeling shepherd feels, 


knieten viele ungesehn 
Und beteten mit mir.’’ 


Heine, however, more individualistic and personal, have 
before observed, encourages his own heart, twice apostrophized 
Herz,’’ and five times further familiarly addressed with 
different forms the personal pronoun the second person. 
Modest Uhland, putting spring and nature first and mentioning 
the human heart only last the refrain, composes impersonal, 
objective poem nature that treats primarily and specific terms 
the breezes and blossoms nature and only secondarily and 
universal terms the people whose heart may take courage and 
strength from the breezes which they feel and the blossoms they 
smell. Heine, the other hand, subjective, individualistic, and 
immodest, writes purely personal poem that treats his own heart, 
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which always wearing his sleeve, not say sling, 
exhibited the verses what has been called ‘‘hospital 
sad, sick, sore, bruised, and bleeding and hence need 
nursing. Nature will nurse this sick heart back health, new 
spring will give back what hard winter has taken from him, the 
thought how much still remains the fair world please his 
heart, allowing the possibility indulging the selfish pleasures 
love, should encourage bear its burden, difficult and 
depressing though this may sometimes seem. This selfish concern 
with his own suffering characteristic; so, too, the closing 
reference love the last word, ‘‘lieben,’’ with its insistence 
erotic pleasures life, where Uhland, more outlook 
than individualistic, prefers restrict himself point view 
and interests that are less emotional and than academic. 

This difference between the academic quality Uhland and 
the erotic interests and ironical attitude Heine can conven- 
iently illustrated two poems that both deal with the union 
lovers after death. Uhland’s Gruss der Seelen and Heine’s Mein 
süsses Lieb, wenn Grab are both sixteen lines long, Uhland’s 
poem divided into two stanzas, each eight trochaic tetrameter 
lines, Heine’s into four stanzas four iambic tetrameter lines. 
Aside from this superficial similarity form and coincidence 
subject matter, which assumes, each case, that the woman has 
preceded death the man who loves her, the difference between 
these two poems the widest imaginable. 

Uhland’s poem, both man and woman speak, the man ques- 
tioning the first four lines and replying the next four lines 
the first stanza his own rhetorical question. the second 
stanza, the woman questions and answers the same manner. The 
man’s statement represents him about cast off his earthly 
bonds, with wings free fly his and united with 
her union which has desired ever since her departure 
the blissful heights light and eternal life, where will now find 
her whom feels has never lost. The woman, also desiring 
spiritual union with her lover after death, either her descent 
him another smiling spring earth his ascent her 
still fairer season blossoms heaven, admitting that the 
luminous heights alone has been lacking, bids him come, whose 
presence will inspire heaven with his spirit and make seem 
perfect for her. 
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Uhland stress the spiritual aspect this union 
souls after death that discarded original last line, 
und Himmel sind presumably order avoid the 
commonplace and essentially mundane expression, 
which drags the angel down earth, where marriages are per- 
formed, even though they may made heaven. For this rather 
rationalistie line which rejected, has substituted the line which 
now closes the second stanza, ‘‘Die den Himmel mir beseelt,’’ which 
avoids all physical suggestion its emphasis the spirit. 

The union after death which Heine’s poem envisages, unlike 
Uhland’s which was entirely spiritual, perfectly corporeal, the 
bodies being represented the dark grave close physical em- 
brace. Heine’s verses the man alone active and talks, the 
woman purely passive, receptive, silent, her mouth, perhaps, 
closed kiss. What the man says is, moreover, intensely sub- 
jective, entirely personal, characterized the masculine insistence 
possession and mastery. With characteristic male impetuosity 
keeps repeating the personal pronoun the first person its 
possessive, intensive, reflexive form. The poem begins with 
the adjective the first person, before the end the 
second stanza ‘‘ich’’ has been repeated six times and three times 
more understood not expressed. The sixth ‘‘ich’’ the last 
line the second stanza emphasized the intensive pronoun, 
the last line the first stanza, the first ‘‘ich’’ 
completed the reflexive pronoun, ‘‘mich,’’ ‘‘Und will mich 
dich Uhland’s poem, man and woman are united 
spirits the life everlasting. Man, leaving his mortal, mun- 
dane frame earth below, ascends spirit join the eternal 
life the spirit pure transfiguration her who has preceded him. 
Heine’s poem, the reverse true. Man descends into the grave 
with all the spiritual qualities, which may ever have had, left 
behind him. enters not the life everlasting, but becomes, like 
the woman who has descended into the grave before him, corpse 
revelling sensual welter emotion that seems resemble the 
perversion known necrophilia. Uhland’s poem the ethereal 
spirits the two live luminous heavenly heights, flitting about 
resplendent wings veritable flood light. Heine, the 
two bodies, reclining the dark depths the grave, seem have 
achieved what one Friedrich Schlegel’s heroes only dreamed 
desiring, the permanent embrace. They not stir for the 
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midnight revel the spectres, not even for the day judgment, 
preferring the permanent embrace love eternal salvation. 
short, may say that where Uhland objective, academic, sober, 
serious, earnest, straight-forward, Heine subjective, erotic, jest- 
ing, impertinent, flippant, Where Uhland achieves the 
effectiveness restraint, Heine displays the weakness exaggera- 
rationalism often becomes Heine’s extreme 
emotionalism sometimes makes him contemptible. Or, use ex- 
treme words fit this extreme case, Uhland seems pious, decent, 
wholesome, Heine dares become blasphemous, indecent, scurrilous, 
perverse. 

should clear from the comparisons already undertaken that 
more extended application the same method would enable 
evolve the complete personalities these two poets. Such ex- 
amination would reveal that the Swabian poet Ludwig Uhland 
chooses his subjects primarily from his reading medieval and ro- 
mantic literature, that treats them objectively, predominantly 
epic form, that collectivist, whose ideals are the German 
ideals loyalty and piety, best represented the sturdy capacity, 
the Tiichtigkeit the Streitbarer Sänger, that man whose 
temperament and merits, the classic poet among German Roman- 
ticists, are perhaps best summed and characterized academic. 
The Jewish virtuoso German verse, Heinrich Heine, the other 
hand, who chooses his subjects almost exclusively from his experi- 
ence life and love, and always colors them subjectively, even when 
employs forms other than his favorite lyric song, would re- 
vealed rather individualist, singing ever unrequited love 
poems full pathetic fallacy and romantic irony, the treatment 
which best the words which apply also his tem- 
perament and personality, erotic and ironical. 

purpose the preceding paragraphs, however, has been less 
conclusive reappraisal the poetry and personality Uhland 
and Heine than attempt illustrate means comparison 
several their poems empirical manner approach 
poetry. The sources the poems which the present article treats, 
are all sufficiently well established amount further Einfluss- 
schniiffelei would furnish definite proof that one these poets had 
influenced the other. article concerns itself, accordingly, 
not all with the study sources and influences which ordinarily 
constitutes the subject literary research our country, have 
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felt moved compose, introduction and conclusion the 
material presented, this apologia pro mea materia critica, which 
now there need prolonging. 

critical material, consisting comparison poems 
Uhland and Heine that treat the same similar subjects, which 
the preceding pages have presented and for which these final 
paragraphs have meant both conclusion and apology, have 
employed the method contemplation, feeling that one can, 
examining literary work and comparing with another, observe 
differences treatment and arrive reasons why 
the artist fashioned the phrases and form which stands 
finished product, one far the way toward 
the work and the man who wrote one understands the 
style, one understands the man. can one evolve poet’s per- 
sonality from his poetry, and appraise objectively two writers 
verse, often portrayed such prejudiced and irrational manner 
the two representative poets the Romantic period German 
literature, Ludwig Uhland and Heinrich Heine. 


HARVARD UNIVERSITY 


Uhland, Gedichte, hg. von Erich Schmidt und Julius Hartmann, Stuttgart 
(Cotta) 1898, 17-18. 

Heine, Sämtliche Werke, hg. von Ernst Elster, Leipzig und Wien (Bibli- 
ographisches Institut) 1890, 158. 

Uhland, 216-218. Heine, 277, Bertrand Born. 

Uhland, 272-274. 

Uhland’s interest learned detail and his desire imitate the introduc- 
tion episodes longer epic poems leads him compose and introduce into 
this ballad entire stanza (the seventh) which has nothing with 
Taillefer. 

Heine, 339-342. 

Uhland, 176. Compared with Heine’s ‘‘Du schönes Fischermädchen 
(I, 99-100), this poem may said deal with symbol rather than al- 
legory, have not merely limited but universal appeal, objective 
and comparatively dull, where Heine’s treatment subjective and rather 
smart. 

Uhland, 142-143. Heine, 344 ff., interesting criticism 
Uhland’s verses, calls this ‘‘das schönste aller Uhlandschen Lieder,’’ presum- 
ably because deals with his favorite subject, unrequited love, his favorite 
form, the quatrain. 

Uhland, 150-151. 

Ibid., 140-141. Hebbel (Tagebiicher, 1014) felt this poem should have 
ended with the line, ‘‘ich darf ihn wieder lieben.’’ 
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Heine, 348. 

Heine, 46-47. 

Goethe, the first stanza his ballad, Der Sänger, which is, like 
Heine’s, essentially dramatic structure, likewise illustrates this method 
indirect characterization powerful king, 


König sprach’s, der Page lief; 
Der Knabe kam, der König rief.’’ 


Uhland, the other hand, did not master this secret selection, nor realize 
the value revealing character action. the second stanza his longer 
and more leisurely epie ballad, Des Sängers Fluch, tells all the 
his king the narrative manner, four long, rather lame lines, unenlivened 
emotional suspense dramatic action. 

expect point out other important differences between these poems 
article entitled, German Ballads, Epic and Dramatic. 

Uhland, 276-278. 

Heine, 117-118. 

Uhland, 11. 

Uhland, II, 25. 

Uhland, Ueber das Romantische. Uhlands Werke, hg. von Ludwig 
Leipzig und Wien (Bibliographisches Institut) 1893, II, 350. 

Uhland, 29. 

Heine, 117. 

Not only are the lines, Man weiss nicht, was noch werden mag’’ with 
its vagueness and ‘‘Nun muss sich Alles, Alles wenden’’ with its repetition 
‘‘alles,’’ rather weak but they represent non sequitur, curiously contra- 
dictory for such rational poet Uhland. general, his poems seem, 
here, somewhat diffuse when compared with the more compact poems Heine. 

Uhland, 16. One the best Uhland’s though the hero, 
idealized commonly Uhland’s poems, made express senti- 
ments hardly keeping with the character shepherd. 

Uhland, 38-39. 

Heine, 77. 

Uhland, II, 35. 

comparison Der gute Kamerad (Uhland, 184) with Die Grena- 
diere (Heine, 39-40) would help make this apparent. 

Even Hebbel, whom many find most rationalistie his dramas and 
poems, observed Lyrik liegt durchaus zergliedernde Darstellung 
der Gemüthsregung zum Grunde.’’ (Tagebücher, 985.) 

This practice examination literary works they are written, con- 
eentrated eontemplation poem without prejudice and without philological 
was first impressed its importance hearing Rainer Maria Rilke relate 
the story the origins his poem, Der Panther. When attempting under- 
stand and give artistic form subject, was urged his master Auguste 
Rodin, says, remain standing before it, rester devant. From long 
period such silent, observant contemplation before the panther 
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the Jardin des Plantes Paris resulted the polished poem which many place 
among his masterpieces. 

was further encouraged the possibility employing this method 
contemplation and comparison, taking part the seminars German 
art conducted the University Berlin and more recently Harvard 
Adolph Goldschmidt, whose methods approach the problems medieval 
art may, seems me, profitably applied modern literature. 
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Josef Ponten: Der Meister, herausgegeben von Oscar Fern- 
semer. The University Chicago Press. 


Man darf herzlich begriissen, dass Fernsemer und Hagboldt 
Pontens Meister als Schulausgabe vorgelegt haben. war ein 
mutiges Unternehmen, aber gliicklich geplant, denn wir brauchen 
Lesebiicher deutscher Gegenwart, die, ausgezeichnet durch drama- 
tischen Inhalt, logischen Aufbau, rhythmische Sprachform, 
Gedächtnis der Schüler nachwirken. Gleich beim ersten Er- 
scheinen Westermanns Monatsheften hat der Meister überaus 
giinstige Aufnahme gefunden. Bald wurde die Novelle der Schlaff- 
steinschen Sammlung der Blauen Bandchen eingereiht, womit sie, 
wie Ponten selbst bezeugt, einen hoch literarischen Stempel erhielt. 
Preussische Lehrerverbande empfahlen sie als Kiassen-und Hauslek- 
tiire den Gymnasien. Der Meister ist eine Stilnovelle. Sie ist 
weder historisch noch örtlich fest bestimmt, enthält sogar Ana- 
chronismen, dafür aber eine Kunstleistung Luftreich des archi- 
tektonischen Gedankens.—Es würde sich empfehlen, ein Verzeichnis 
technischer Ausdrücke der Ausgabe voranzuschicken. Vielleicht 
sollte der Lehrer selbst eine kleine Kunstbetrachtung der Stilge- 
schichte versuchen, der das horizontale und vertikale Strukturele- 
ment romanischer und gotischer Bauten psychologische Deutung 
erfährt. Der Schüler versteht dann besser die ganze Atmosphäre 
des seelischen Konflikts zwischen Meister Gottfried und Meisterin, 
seine äussere und innere Zeit. Leider ist beim Nachdruck der Text 
auf Seite arg verwirrt. Man vergleiche Westermanns Monats- 
hefte 64.Jg. 127.Bd. S.189 die Abschnitte: Berta, Meister, Gisela, 
Gottfried. Der Druckerteufel spielt auch sonst Schabernack. 
Meine Beispiele sind: glaubt statt glaubst S.31, Elegant statt Ele- 
fant versteist statt versteift S.64. Vokabular hätte ich 
die Unterscheidung von trennbaren und untrennbaren Verben durch 
Akzente festgelegt, nur gewöhnt sich der Schüler die natür- 
liche Rhythmik der Sprache und, was auch wichtig ist, lexiko- 
graphisches Arbeiten. Aus demselben Grunde würde ich die 
Klammer sein vermeiden, denn man sollte das direkte Prinzip 
der Sprachlehre durchführen. 

Der Meister stellt, pädagogisch und didaktisch, mancherlei 
Fragen. Zuerst das eigenwillige Deutsch Pontens, das ihm gelingt, 
aber auch fehlschlägt. Die Fussnote frug ist abwegig, denn 
Ponten frug-fragt nicht aus norddeutscher Gewohnheit sondern 
aus Grundsatz (Hochland gebraucht auch 
den Konjunktiv abwändten S.13, weil das starke Prateritum 
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dem schwachen vorzieht. Sätze wie ‘‘Der dem Meister wider Willen 
überlaut geratene Ton machte Gottfried klingt fremd und 
gewaltsam, selbst einer französischen oder lateinischen Klasse 
fur junge Kanzleibeamte und Diplomaten. Gut also, dass Pro- 
fessor Fernsemer dieses absolute Partizip einen Relativsatz 
umwandelt. Dagegen gut: ‘‘Ohne aufzuhören 
schwatzten die Dohlen’’ S.37, nachdem man eine Seite zuvor 
purpurte ‘‘entringelte,’’ ‘‘iiberklatterte’’ lesen musste. Die 
Eigenart von Pontens Stil ersieht man aus den Abschnitten: Die 
flammte—S.42, vergl. Goethe, und nicht 
zuletzt Frau Berta—S.86 vergl. Schiller, Kleist. 

Für eine Neuauflage empfehle ich mehr Fussnoten oder Anmer- 
kungen, z.B. zermorschen 8.9, die Drucklinien eines Gewölbes, das 
Umsturzmoment der Widerlagpfeiler Unterschied von miss- 
kannt und verkannt Mutter Anna hinauf und hinab 
S.46, das Rosenwunder Franzbrötchen das uralt-heilige 
Dreieck S.51 u.a.m. Damit soll die Leistung des Herausgebers 
keiner Weise unterschätzt werden. Gegenteil wir erkennen 
sie dankbar und raten zur Nacheiferung. 


WILLIAM DEHORN. 
MARQUETTE UNIVERSITY. 


Löns, Hermann, Die Häuser von Ohlenhof. Herausgegeben mit 
Anmerkungen, Aufgaben und Wörterverzeichnis von Ewald 
Appelt. New York, 1930. Henry Holt and Company. 


Man sollte annehmen, dass nach der langen Unterbrechung des 
Deutschunterrichts den hiesigen Schulen sein Wiederempor- 
blühen von einer Anzahl Neuerscheinungen auf dem Textbuch- 
markte begleitet wäre. Leider haben die Verleger ihren tradi- 
tionellen Vorrat neu überarbeitet und einer neuen Aufmachung 
wieder auf den Markt geworfen. Gerade das Gegenteil unserer 
Erwartung ist eingetreten; Fortschritt, sondern zehn Jahre 
Stillstand ist das Resultat. Die Auswahl von. Textbüchern für 
die modernere Dichtung ist erschreckend gering, soweit sich 
das zweite Jahr des vorgeschriebenen Sprachunterrichts handelt, 
gerade der Periode, welcher sich das Interesse der meisten 
Schüler vorzugsweise auf das Heutige Form und Denkweise der 
Fremdsprache richtet. 

Von diesem Gesichtspunkte aus ist das Erscheinen dieses Büch- 
leins eine angenehme Überraschung. enthält fünf typische 
Bilder aus dem Leben einer kleinen niedersächsischen Bauern- 
gemeinde. Das konservative, echt niederdeutsche Wesen der Hei- 
debauern wird durch den urwüchsigen und kurzen Stil des Dichters 
treffend und lebenswarm dargestellt. Der Wortschatz ist naturge- 
mäss einfach. 

Die schlichte Einleitung Deutsch gibt einen kurzen Einblick 
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die Entwicklung der und das Lebenswerk 
des Dichters. Allerdings ist die Buchstabierung des Hauptwerkes 
des Dichters, Der Wehrwolf, auf Seite und XII ohne wie auch 
Worterverzeichnis die Ubersetzung mit werwolf, sehr, irre- 
führend. Der Wehrwolf ist einfach der Bauer Harm Wulf, der 
sich dreissigjährigen Kriege gegen die umherziehenden Banden 
wehrt. Diese Wortbildung hat natürlich nichts mit dem englischen 
werwolf oder dem deutschen tun. 

Durch gewählte Anmerkungen erweitert der Heraus- 
geber entweder die kulturgeschichtliche Seite der Erzählungen oder 
verhilft dem Schüler einem besseren Verständnis Aus- 
drücke, die eine lokale Färbung tragen. Aber Anmerkung 18, 
Seite 42, ist einer Verwechselung zum Opfer gefallen. ist 
der betreffenden Stelle nicht der Schleswig-Holsteiner Klaus Harms 
gemeint, der zuerst Klaus Groths mit einem Vorwort 
aussandte, sondern Louis Harms (1808-1865), der Gründer der 
Hermannsburger Afrika-Mission, die auch viele Prediger nach 
Nordamerika gesandt hat. Louis Harms hatte seine Popularität 
bei den Bauern dem von ihm geleiteten Missionsblatte und insbeson- 
dere seinen Predigten verdanken, die obwohl hochdeutsch ge- 
halten, doch plattdeutsch gedacht waren. war ein kleiner 
Luther für seine Heidebauern. 

Anhang befinden sich noch jeder der fünf Geschichten 
eine kleine Disposition und eine Zusammenfassende Aufgabe mit 
Hinweisen auf die Frage kommenden Zeilen, die sich ganz 
vorzüglich zur mündlichen Besprechung oder schriftlichen Bear- 
beitung eignen. Diese kurzen Erzählungen fordern den ameri- 
kanischen Studenten direkt heraus, sich der Umgangssprache 
mit der Philosophie und den Charakterzügen der Bauern wie mit 
dem geselligen und kirchlichen Leben der Gemeinde auseinanderzu- 
setzen. Ich habe dieses Büchlein, das zur Lektüre zweiten und 
dritten College-Semester nicht schwierig sein sollte, erfolgreich 
für die ersten vier Wochen einem Sprach- und Kompositions- 
kursus benutzt. Anbetracht der Kürze dieses lebensfrischen 
Buches, nur Textseiten, sollte für jeden Lehrer möglich sein, 
sich dureh einmalige Benutzung selbst von dem Wert der Ap- 
peltschen Ausgabe überzeugen. 

Eric SEEMANN. 

GOUCHER COLLEGE. 


Elf Neue Erzählungen. Edited Handschin. Prentice- 
Hall, Ine., New York, 1930. 


The editor intending offer easy tales and stories representa- 
tive ‘‘German life and thought various parts 
courageously breaks with the practice selecting his 
material from the works renowned authors. Instead, draws 
upon writers little significance. 


THE GERMAN QUARTERLY 


This mode procedure would perfectly justified ful- 
filled its purpose. Unfortunately, however, this does not seem 
the case. Jakob Boszhardt, for example, primarily not 
author exotic tales, nor the Swiss have special predilection 
for stories with Oriental flavor. Besides, cannot said that 
any author truly represents all the characteristics entire 
region. the whole, however, will depend upon individual 
taste whether the selected pieces will please teacher and students, 
and, for this reason more words should wasted upon this 
phase the question. 

seems more important determine whether the material 
presented properly worked out not and, more specifically, 
whether the parties concerned (teacher and students) may profit- 
ably use this reader provided they like its content. 

The Notes are clear and brief, and the Questions, which the 
book abounds, are certainly prepared with great care. The Vo- 
cabulary free from misprints and serves its purpose very well. 

spite the cireumspection observed preparing the Notes, 
Questions and Vocabulary, few mistakes have crept in, which 
attention should ealled. 

few words have been omitted from the Vocabulary, like: 
riesig (5-7), das Leidwerk (22-21), gelegen (an etwas) (50-17), 
Weibsperson (58-33), Schneid (87-2). 

small number words, the translations which not seem 
adequate, are listed herewith: abgrundtief (3-23) very deep; 
Maultier (6-16) donkey; licht (referring Herz) bright; sah 
sich die (13-12) opportunity; kolossal gerissen 
(29-12) very fine; beleben (41-2) fill; Auffassungssache (48- 
26) matter taste; konsequent (50-28) logical; Exzellenztitel 
(84-32) title nobility; stubenrein (86-27) grown up; An- 
spruchslosigkeit (190) modest demand; aufdringlich (191) notice- 
ably; famos (208) fine, famous; (213) low 
evaluation. 

few misprints should also pointed out: Rechenau gaben 
instead Rechenaufgaben (7-32) tonte for töntex (58-21); 
Europe for Europa (86-16). 

some instances inconsistencies spelling may noted: mit 
nehmen (p. 178 question zurück kam (181 question 30). 

One the questions decidedly odd German: wissen Sie 
das? 180 question 7). 

spite these slight objections, the reviewer feels that many 
teachers German will able derive benefit from this reader, 
particularly those instructors who lay stress upon modern reading 
material and the present-day problems reflected it. 

Francis MAGYAR. 


New 


NOTES AND NEWS 


The German Summer School Middlebury College 
reopened the summer 1931, for the first time since 1918, when 
the teaching German high schools was given because 
the World War. Dr. Ernst Feise Johns Hopkins University 
charge the reorganization, and will assisted staff 
native German instructors who have had teaching experience 
both this country and German schools Germany 
foreign countries (Deutsche Auslandschule). The session will last 
from July until August 15. Only advanced courses will 
offered. The drama, poetry, and fiction the 19th and 20th 
centuries will discussed the literature group. course 
methods will deal with the teaching problems high schools and 
colleges. Other courses will given composition, conversation, 
rapid reading, grammar review, and German history and culture. 
There will also lectures German art, literature, and con- 
temporary political problems. According the Middlebury plan, 
all classes will conducted German, and students will pledge 
themselves use only the German language during the entire ses- 
sion. There will German services Sunday. Class work will 
also supplemented informal discussion during meal times and 
outings, reading hours, singing, and dramatic performances. 
The houses will the charge German hostesses, and the 
library will supplied with German books, magazines and news- 
papers. Thus, everything about the School planned make the 
six weeks’ period German environment contribute fully and 
pleasantly possible mastery the language and intel- 
lectual stimulation through association with others having com- 
mon interest. Every endeavor being made offer this 
School the best preparation for those who intend abroad, and 
ideal substitute for those who lack the time and money necessary 
for travel. 

The location the School the village Bristol, twelve miles 
from Middlebury, Vermont, the midst the picturesque Green 
Mountains desirable place for summer study for 
summer recreation. 

* * * 

the title the German club active Our Lady 
the Lake College, San Antonio, Texas. The club has adopted 
this name because its aim familiarize itself with the culture 
and literature the German people extensively. Twice month 


v 


THE GERMAN QUARTERLY 


the members meet and present interesting features. Among other 
topics that constituted the different programs this year were the 
performance one act play Wichert Als Verlobte empfehlen 
sich, discussions the development the German universities, 
German architecture with practical application the different 
styles German literature, and the German folk song with prac- 
tical illustrations records. Whilst the renditions were mainly 
educational, they were permeated with social spirit. Officers 
the club are Esther Mae Wagenfuehr, New Braunfels, Texas, presi- 
dent; Mary Lagleder, San Antonio, vice-president; Inez Dielmann, 
San Antonio, Iris Bayha, San Antonio, treasurer. The 
elub numbers thirty. 
* * 

The Western New York Chapter enjoyed one its finest pro- 
grams this fall the annual Teachers’ Convention. Two scholarly 
papers were read; the one, entitled Philosophy and Art Profes- 
sor Edward Schauroth the University Buffalo, the other, 
entitled The Functional Approach Literature Professor Ewald 
Eiserhardt the University Rochester. the latter paper, 
Professor Eiserhardt discussed the various forms artistic ex- 
pression, as, for example, music, religion, sculpture and literature. 
Each was analyzed and its value human life determined. Then 
followed the more practical part the program. round table 
discussion the problems the classroom teacher, suitable books 
read, and methods teaching dictation and composition were 
talked over. 

the afternoon Professor Boesche Cornell University 
spoke The Art Translation. illustrated how very familiar 
the translator must with the two languages with which 
working, desires successful. secure accurate re- 
port the meaning one must give not literal translation, but one 
which conveys the idea. literary allusion peculiar one lan- 
guage must interpreted another allusion peculiar the other 
language. Each must produce similar emotional intellectual 
effect. The translator must familiar with all the languages 
within language, that is, with the types language that are used 
under certain conditions and certain occasions. must 
able recognize these shades expression and interpret them into 
the other 

This splendid program was prepared under the direction our 
president, Mr. Luebben. 


* 
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meeting the Metropolitan Chapter the A.A.T.G. was 
held Columbia University, Saturday morning, February 21, 
take the important matter the new constitution and listen 
talk Professor John Whyte the College the City 
New York some uses the phonograph the teaching Ger- 
man pronunciation. Owing the holidays the meeting was not 
well attended the business warranted. The constitution, which 
was adopted after some discussion, the work national com- 
mittee appointed the Toronto meeting the Modern Language 
Association 1929 for the purpose broadening the scope and in- 
fiuence the American Association Teachers German, 
include all sections the country. hoped that the other 
chapters New York State will follow the Metropolitan and like- 
wise adopt the new constitution, thus making possible develop 
the Association along national lines. Professor Whyte’s interest- 
ing talk followed. With the aid number phonograph records 
was able make clear the striking differences between German 
and English stress and pitch. 

During the meeting Professor Busse Hunter College an- 
nounced that had received check for fifty dollars from the 
Staats-Herold Corporation help pay for the pins that have been 
awarded the Metropolitan Chapter during the past two years 
pupils German classes the junior and senior high schools 
New York City. Professor Busse was asked express the 
thanks the Association the Corporation for its generous gift. 
was also voted that the money should deposited with the Treas- 
urer turn sent Miss Kiimmerle, the Chairman the 


Committee Awards. 
* * * 


Through the thoughfulness Mr. Beha, Assistant Director 
Foreign Languages, the death one the members the Metro- 
politan Chapter has been brought the attention the editor. 
regret announce that Miss Hedwig Schénrock, teacher 
the Morris High School, died suddenly during the Christmas holi- 
days. Miss will long remembered her many 
friends and colleagues for her devotion the cause German not 
only teacher but most faithful member our German 
teachers’ associations. 
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RECENT SUCCESSFUL GERMAN 


Burkhard: READINGS MEDICAL GERMAN 


Although has been published but two months, Professor Burkhard’s 
book has already been adopted the following institutions: 


Albright College Stanford University 

Alfred University Temple University 
Birmingham-Southern College Union College 

College of the City of New York University of California at Los Angeles 
Columbia University University of Chicago 
Dartmouth College University of Colorado 

Duke University University of Minnesota 

Emory University University of North Dakota 
Gustavus Adolphus College University of Oklahoma 
Hamilton College University of Oregon 

Hiram College University of Southern California 
Long Island University University of Texas 

Macalester College University of Toronto 
Middlebury College University of Washington 

New York University University of Wisconsin 

North Carolina College for Women Yale University 

San Diego State Teachers College Washington University 

Simmons College West Virginia University 


Hauptmann: EINSAME MENSCHEN 


Edited Evans, Ohio State University, and Ernst Johns 
Hopkins University. 

This work really worth editing for school use, and the two men 
who have undertaken the task have executed perfectly satis- 
factory manner. The Introduction adequate and is, the same time, 
enjoyable reading. The omission useless notes shows judgment 
high order, and wish might followed the future other editors. 
long Glossary added, the proper place for explanation is, 


judgment, there.” 


The following colleges and universities are reading Einsame Menschen: 


Dartmouth College University of Southern California 
Florida State College for Women University of Chicago 

Harvard University University of Kansas 

New York University University of Saskatchewan 

Ohio State University University of Washington 

The Packer Collegiate Institute Wittenberg College 

Stanford University Worcester Polytechnic Institute 


HENRY HOLT AND COMPANY, INC. 
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MIDDLEBURY COLLEGE 


German Summer 
1931 


Credit for degrees Master Arts and Doctor Modern Languages. 
Especial emphasis conversation. 

addition Dr. Ernst Feise Johns Hopkins University, members 
the staff will Dr. Robert Roseler, Ohio State University, Dr. 
Friedrich Kaufmann, Smith College, Dr. Werner Neuse, University 
Wisconsin, and others. 

Among the courses offered will Survey the Development 
German Literature, Goethe’s Life and Works, Advanced Composition 
and Conversation, Problems and Methods Teaching German, The 
German Short Story, The Modern German Drama, Rapid Reading (for 
students scientific research), Intermediate Composition and Conversa- 
tion, and Grammar Review. 


For admission, apply Professor Everett Skillings, Mid- 
dlebury College, Middlebury, Vermont. For general infor- 
mation, address Summer Session Middlebury College. 


MOUNT HOLYOKE COLLEGE 
Summer School 


COURSES GERMAN 


Fifth Session 
1931 


Professor Vassar College 


SIX WEEKS 
constant hearing, speaking and 
reading German 


GERMAN HOUSE 
For teachers German and for men and women who 
need German tool for advanced work other subjects. 


For circulars write the Secretary 


MOUNT HOLYOKE SUMMER SCHOOL 
SOUTH HADLEY MASSACHUSETTS 


Rules 
the Luxury Lloyd Cabin Quartet 


The Line Lloyd Express 


COLUMBUS 
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This Summer, Visit 


GERMANY 


The Center European Cultural 
and Art Life: 


Tilmann Riemenschneider, one the 
medieval world’s great wood-carvers, 
will honored through expositions 
his works Wuerzburg and else- 
where; and— 


Drama and Music Profusion, both 
Classic and Modern, throughout the 
Land; 

numberless Museums and Galler- 
ies, Masterworks the Immortals 
all Ages; 

Architecture’s Sublime Creations, 
from every Period more than ten 
Centuries; 


Famous Institutions Learning. 


GOING GERMANY 


Illustrated literature and information about travel in Germany, about 


festival events, university vacation courses and the like, 
will be gladly furnished, gratis, through 


GERMAN TOURIST 
INFORMATION OFFICE 
665 Fifth Avenue, New York City, 
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HAPAG SCHNELLDIENST 
NACH 


EUROPA 


Jeden Mittwoch Mitternacht fahrt einer dieser vier beriihmten Dam- 
pfer von New York ab: 


HAMBURG 
NEW YORK 
DEUTSCHLAND 
ALBERT BALLIN 


Tagen nach den Kanalhäfen und Tagen nach allen 
Vorzügen guter und schöner Unterkunftsmöglichkeit, ausgezeichneter 
Verpflegung und Bedienung. Anti-Schlingertanks gewährleisten ruhige 
Fahrt. Die Preise sind niedrig. 

Auch regelmässige Abfahrten der Luxus-Dampfer RESOLUTE und 
RELIANCE. Populärer Kajütendienst mit den neuen Motorschiffen 
MILWAUKEE, ST. LOUIS und dem Dampfer CLEVELAND. 


Auskünfte bei Lokal-Agenten oder 


BROADWAY NEW YORK 


— + —-,, 
N 
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Seventh Annual 


RESIDENTIAL STUDY TOUR 
GERMANY 


JUNE 27th AUGUST $650 


with Travel Germany, Austria, France and Czechoslovakia 


RESIDENT STUDY MUNICH. COLLEGE COURSES 
GERMAN LANGUAGE AND LITERATURE. 


Director 


DR. JOHN 


ST. STEPHENS COLLEGE (COLUMBIA UNIV.) 
ANNANDALE-ON-HUDSON, NEW YORK 


Management 


SCHOOL FOREIGN TRAVEL, Inc. 


110 EAST 42d ST. NEW YORK CITY 


ELF NEUE ERZAHLUNGEN 


Professor German, Miami University 


This especially interesting collection of short stories is designed to give correct sketches 
and interpretations of life in the various parts of Germany. Some of the stories have 
to do with conditions immediately following the war; others deal with more recent times. 


THE STORIES: 

Rauchermärchen Paul Keller and Karl Moser 
Die Blutorangen Jacob Bosshardt 
Die Verschwörung gegen Ford Dietrich Loder 
Die kleine Schwankung Alice Berend 
Das Glück des Herrn Korbes 
Die Scholle (aus Die Wetterstädter) 
Zu Ehren Seiner Exzellenz 

. ....-Rudolf Presber 
Ein Abendmahl Carl Busse 
Kopula 
Der kleine Umweg 


“Elf neue Erzählungen” is planned for first- and second-year classes and is offered with 
introduction, notes, German questions, and vocabulary. 266 pp., 5x 74”. $1.25 


Prentice-Hall, 
Fifth Avenue, New York, 
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one volume 
Lieder’s 
POPULAR GERMAN STORIES 


IMMENSEE 
GERMELSHAUSEN 
L’ARRABBIATA 
DIE VON KALIF STORCH 


$1.50 


With authentic texts, complete vocabulary and essential notes. 
Convenient and economical for both class and outside reading. 
First adoptions Princeton, Columbia, Cornell, Harvard, Ober- 
lin, Williams, Michigan, est Virginia and Phillips Exeter. 


Copies request 


F.S. CROFTS CO. 
Union Square, West New York City 


JOIN THE 


American Association 
Teachers German 


and receive 


THE 


GERMAN 
QUARTERLY 


upon payment $2.50. The subscription 

price The German Quarterly alone 

$2.00. Send order together with check 
money-order 


BUSCHEK, Business Manager. 
185 Steuben Street, Brooklyn, 
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GERMAN READERS 
FROM MACMILLAN 


For High School College Classes 


The Macmillan German Series 
Edited 
PROFESSOR CAMILLO VON KLENZE 
and 
DR. HENRIETTA BECKER VON KLENZE 
DAS PETERLE VON $0.68 
GERMAN SCIENCE READER 1.20 
HÖHER ALS DIE KIRCHE 0.68 


Siepmann Series German Texts 

HERR WALTHER VON DER 
VOGELWEIDE 

ZWISCHEN DEN SCHLACHTEN 

VOR DEM STURM 

HERMANN DER CHERUSKER 

IPHIGENIE AUF TAURIS 

DIE HUMANISTEN 


FRIEDRICH DER GROSSE 
WACHENHUSEN’s VOM ERSTEN BIS ZUM LETZEN 
SCHUSS 


Zastrow’s WILHELM DER SIEGREICHE 
Uniform Price $0.60 


New York THE Dallas 


Atlanta 


Deutsche 
Magazine for the Study the 


German Lan guage 


Newspapers are preferred reading; they are interest mat- 
ter, and want read. 


“Das Deutsche the American student’s own 
magazjne the German language, offers all the advan- 
tages periodical publication. 


But the student, instead being confronted with the 
innumerable difficulties encountered the paper, 
finds himself led gently idiom different from his 


own. 


Please ask for Sample Copies. 


Rates: year year 


All German Books and Periodicals 
Supplied Best School Rates 


WESTERMANN Inc. 


PUBLISHERS... 
WEST 46th STREET NEW YORK CITY 
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